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Duo for Vibraphone & Computer
 (adapted from Duo for Tenor Steel Pan and Computer, 2011) by Cort Lippe
 2015 Written for Patti Cudd
 © 2015 Cort Lippe All International Rights Reserved
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Performance Notes Tempo There are no accelerandi or ritardandi markings in the score. Performers may speed up and slow down phrases ad libitum, as a function of their expressive interpretation of the score, but any changes in tempo should not cause excessive de-synchronization between the performer and the computer. (Particularly, if the performer is using the auto-advance function in the software.) Computer events move along at a regular rate of every 20 seconds (one event per every 10 measures). Synchronization between the performer and the computer is necessary, but the performer can be a beat or two ahead of or behind the event markers in the score since precise synchronization is not always absolutely necessary.
 (event marker)
 Tremolo The 3-lined tremolo sign found over notes is an ad libitum interpretive sign. A performer may choose to either play or not play a tremolo where the sign is found. If the performer decides to play a tremolo, the duration of the tremolo is ad libitum during the duration of the note and the rest(s) that follow the note. (So the performer is invited to continue the tremolo through the rests if desired.) In addition, the player may (1) alter dynamics (crescendi and decrescendi) ad libitum during the tremolo, (2) stop and start the tremolo, (3) strike the note, let it sustain, and start the tremolo later, (4) depress the damper pedal during any or all of the tremolo, or (5) any combination of the above. Finally, if the tremolo sign is found over a dyad, the performer can choose to play a tremolo between the two notes of the dyad, or play a tremolo using only one of the notes of the dyad. Whether or not the performer chooses to play a tremolo, the total time of the note duration plus the following rest(s) duration should be respected.
 (tremolo sign) Accidentals There are no natural signs in this score (excepting a few courtesy natural signs). Every accidental refers only to the note it precedes and any note tied to that note. Accidentals do not carry through the measure, nor do they carry through what appear to be repeated notes (unless, of course, the repeated notes have the same accidental marking as the initial appearance of the note). Dynamics There are very few crescendi and decrescendi in the score. Dynamics range from ppp to fff. Notes with the dynamic of fff should be played as accented notes and are identical to notes with the sign >. In some fast passages, the dynamics change for almost every note, which may appear somewhat impractical. Nevertheless, an effort should be made to, at least, approximate the notated dynamics in these passages. In general, dynamics change abruptly and should be viewed as a kind of non-rhythmic “syncopation” Ad Libitum Playing Starting during Event 21 (measure 207), ad libitum performance indications are introduced. The ad libitum directions are clearly indicated in the score. Briefly explained, a group of pitches is presented in a box to be played in the spirit of a short, bracketed example containing groups of grace notes. The energy and speed of playing should be high. While the rhythms are relatively regular, and the pitch groups are relatively small, every effort should be made to avoid too much repetitiveness in the phrases. (Unexpected dynamic changes should be the norm.) In addition to the boxed pitches, there are also circled pitches, with directions to begin avoiding the indicated pitches gradually over time. Pedal Usage Pedal indications in the score should be used as a general guide. The player is encouraged to use his/her own discretion as to pedal details based on the pedal indications in the score, duration of notes, and her/his own decisions about phrasing, etc.
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 D44 D D«~~~~~~~~~~~~~~
 'Eb
 «~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~w w w
 'Xb Xb Xb X Xb Xb Xb Xb Xb X Xb Xb Xb X Xb Xb Xb Xb Xb X Xb Xb Xb Xb
 Xb Xb Xb Xb X ƒXb Xb @ Xb Xb a Xb Xb Xb Xb Xb Xb Xb X Xb Xb
 X Xb Xb @ Xb Xb X Xb Xb X Xb Xb a Xb Xb Xb Xb X Xb FXb
 ƒXb Xb Xb
 X Xb Xb X X>b ƒXb Xb @ X>b ƒXb X Xb X>b @ ƒX X> Xb X . X
 F
 XƒXb
 X>FXb Xb . '
 a Xb @ Xb . X Xb Xb FX X> ƒXb . FXb X . Xb
 4
 7
 9
 11
 13
 15
 Allegro q = 120
 Ped
 rallentando poco a poco trill smoothly to ------------------------------------> x
 poco a poco meno Ped
 poco Ped
 Duo for Vibraphone & Computer by Cort Lippe 2015
 (Db-Eb)

Page 4
                        
                        

3
 &
 &
 &
 &
 &
 &
 &
 2
 ¥ƒXb FXb Xb X Xb . X . X>b X . X>b X F
 Xb . X Xb Xb X>b FX X .
 a X>FXb X Xb . Xb> X
 FX X X X X> X>b @
 FXbX X . Xb
 X Xb . X XPXb
 FX Xb Xb F
 X Xb . X X>b X>b FX X X .
 X Xb . @ Xb FX X Xb Xb Xb Xb X Xb Xb Xb X . X
 'Xb . X
 @ X>b X>ba
 FX Xb Xb> F
 X X>b . @ X>b .XF Xb . @ X X>b X>b X>
 FXb
 X . Xb X . X>b FXbX . X X>. X X> X>b @ Xb . Xb Xb Xb X
 XpX X
 FXb X Xb X>
 Xp FX . X . Xp X
 FXb . X X>b a
 FX X
 17
 19
 21
 23
 25
 27
 29
 dim...
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 D a . X> X . X>b XFX X>b a .
 FXb X @ X X ¥ X X>ïX X> ¥
 ¥ X>bFXb X X>
 FXb X Xb Xb
 ïX X>b X>b
 X> X ¥ @ X>FX Xb
 'X X Xb X X
 ïX Xb'
 X Xb X XFXb
 X>. FXX ¥ a
 FX X X>b ïX ¥ ¥ X>
 ïX
 FX X
 ïX X
 FXbX X>
 FX
 ïXFX#
 X> X>FXb X .
 X> ¥ ¥ X>ïXb X>b X .
 ïX X> D
 ïX X X
 fXFX X X>
 FXb X X> X># XïX X> X>b
 FX X X X>. ¥ a
 FX X# X X>b ï
 XFX X . X# X>
 ïX
 FXb X>b X
 FX X>b X
 FX
 fX X
 FX ï
 XFX# ïXb f
 X ¥ ¥ @ X>.
 ¥ aFX X>
 FX X>
 ïX X> fXb
 X> FXb fX X>
 ïX X> X>
 fX X> F
 XfX Xb X ï
 X X X>
 31
 34
 36
 39
 42
 45
 47
 piu Ped
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 X> X>ïXfX FX
 fX X>b X ïXX X> ¥ D ¥ a
 fXïX X ¥
 DX# X>F
 XfX X
 ïX X> ¥
 fD @
 fXïX X>
 fXïX XFXïXfX X X
 ïX
 XpX# . X X
 X .P
 X XFX . X X
 ïX X X ¥ D
 D D a X>fX# X X .
 X XX># . X X f
 X ¥ a .FX# X X . XX
 XX X .X . X# fX X . X X X . X X
 'X . X X
 FX# 'XX#> X> X X
 fXX
 XX XX X X X'X> X X X X X ¥ a
 FXX XX XX X
 ¥ a .ïX#X XX X .X .
 fX# 'E#E D D
 49
 52
 56
 59
 63
 66
 69
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 D a .FXX XX XX ¥ a
 FX#X ¥ D a .
 ïX#X XX X .X . X# X X '
 X . ¥
 afX X X ¥ a
 fX#X XbX> XX X .X .
 FXX XX XX ¥ D
 @FX .X . XX XX f
 X . X XFX . X X
 f
 X .X .
 XX D
 D ¥ a .FX X ¥ D D ¥ a .
 'X E ¥ @
 fX# FX
 X Xb . X .fXXb XX X .X .
 FXb X X X .Xb . XX ¥ D a .
 fXXXX X .
 X .FX#X XX
 XX¥ D D D a . ƒX X X . FX X X .
 X X X .ƒXX XX
 X .X .
 f
 XX# X
 XXX ¥ D @
 fXb . X X ¥ D
 72
 76
 79
 82
 86
 90
 95
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 D @ƒX . X X
 fX . X X ¥ D D @
 fX . X X ¥ D
 D ¥ @ƒXb . X X X . X X X . X X X .X .
 XX
 XX
 D D D ¥ @ƒX . E D
 D D ¥ @FX . X . X#X XX X .X .
 fX X X ¥ D
 D a .FXXb XX X .X . X X X .
 ƒX X X . XX# XX X .X .
 FXXb XX
 X .X .fX E ¥ D a .
 FX#X XX XX ¥ D
 D @ƒX . X X ¥ D D @
 ƒX . X X#X
 F fX#X XX XX ¥ D
 98
 103
 106
 110
 114
 117
 120 (four mallets)
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 D D aFXX# XX XX
 ƒXb X @ XXb
 FX#X XX X .X .
 ƒXX# XX D
 D ¥ @f
 XXF
 XX ƒ
 X XfX EE
 XXX
 ƒ
 XXf
 X X XƒXX
 XX
 F
 XXf
 X X X
 ƒ
 X XX
 XXf
 X .X .
 X .X .
 ƒ
 XX FE X
 Xƒ
 X .X .
 XX
 XXX .X .
 XX
 XXf
 X
 F
 XXXXf
 X .X .
 XX
 XXƒ
 X .
 X . X X
 F
 X .X .
 X .X .ƒ
 XXXXX .X .
 XX
 XXF
 XXXX
 XX
 XXf
 XXF
 XX
 F
 XXXXƒ
 XXf
 XXXXƒ
 XXXXF
 XXXX
 X .X .
 f
 X
 X X
 ƒ
 X .X .
 XX
 XXXXf
 XXXX
 XX
 X .X .
 XXƒ
 XXf
 X .X .
 X .X .
 XX
 ƒ
 XX
 X .X .
 F
 XXXX
 XXf
 XXƒ
 XX
 XX
 XXf
 XXF
 XXXX
 X .X .
 f
 XX
 XX
 X .X .
 F
 XXXXƒ
 XXF
 XXXX
 X .X .
 ƒ
 XXXXXXf
 XXXX
 XXXXXX
 F
 EE
 ƒ
 EE
 XXXXXXXXXXX .X .
 XX
 XXX .X .
 XX
 XXF
 XX
 XXXX
 X .X .
 f
 XX
 125
 129
 133
 136
 139
 142
 145
 meno Ped
 poco a poco molto Ped
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 XX
 X .X .
 F
 XXXX
 X .X .
 ƒ
 XX
 f
 XX
 XX
 XX
 XX
 F
 XX
 f
 XX
 F
 XX
 ƒ
 EE
 EE
 XXbXXXXX
 XX
 XX
 f
 XX
 XX
 XX
 XXbXXXXX
 ƒ
 XX
 XXXX
 X .X .
 f
 XX
 XX
 X .X .
 ƒ
 XXbXXXXF
 XX
 ƒ
 XX
 XX
 f
 X .Xb .X .XXX
 XXXF
 X .X .
 XX
 XXf
 XXbXƒ
 XX
 f
 XXbXF
 XX
 f
 XXbXF
 XX
 XX
 XX
 XXbXXXf
 XXbXXX
 XX
 X .X .
 ƒ
 XXbXf
 XXbXF
 XXbX
 f
 EEbEF
 EEbEƒ
 XXbXb XXXXX
 f
 XXbXb XXXXX
 XXXXXXbXbXXXbXbX
 ƒ
 XXbXXXXF
 XXbXf
 EEbEbE
 ƒ
 EEbEb EF
 XXbXb XXXbXb X
 XXbXb Xf
 XXbXb XXXbXb XXXbXb X
 XXbXb XX .Xb .Xb .X .
 F
 XXbXb XXXbXb X
 X .Xb .Xb .X .XX XX
 PX
 FXXb XX X .X . Xn( )
 Xƒ
 XXbXb XF
 XXbXb XXXbXb X
 XXbXb XXXbXb Xf F
 XbXb
 XX
 X .X .
 XXbXb XXXbXb X
 XXbXb XX .Xb . XX
 148
 150
 153
 155
 157
 160
 163
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 XXƒX .Xb . X .X .
 FXXb XX
 ƒXXXbX>
 FX X .Xb .> XX XX
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 XX XX XX XXXXb
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 X
 X
 P
 X .Xb .Xb .X .XXbXb X
 XXbXb Xf
 XXbXF
 XXbXXXbXX .X .
 XX
 XX XX P
 X X
 ƒ
 XX XX XX XX> XX
 >
 XX X .Xb . XX XX PXb . X XXbX>
 PX X X .
 ƒXXb XX X .Xb .
 X .X .ƒ
 FX X X . X
 X> X
 XFXX
 P
 XX
 XX
 XXX .Xb .
 XX
 XX
 XbXf
 XXn
 XX
 ƒX .Xb . XX XX
 F
 X X XƒXX
 PX .X .
 ƒX X X
 PXb .
 X . XbX XX X>. X X X
 PX X XX
 > X XX>bPXX XXƒXb .X . XX
 PXX fXb P
 X X>PX
 ƒXbX F
 XPX F
 XXb
 XX XX X>b . X PX FXb FX ¥ X> X
 165
 167
 169
 171
 173
 175
 178
 poco a poco meno Ped
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 X aXXbXb X
 XXXX
 PXXbX> XXb> XX Xn .Xb .P XX XX X
 XX X
 XXFX ¥ @
 PX .@FX
 >XX
 aPX X XX
 >
 PXb ¥ a .
 PX X
 FXb .X . @ X . @ >Xb
 X
 PX FX a
 XX>@ X>. a .
 PXXb
 XXXb .Xb . a .
 X X XbXb
 X> X . FXb X XX Xb X> @PXb .X . @
 F
 X .Xb . PXb F
 X
 a X>PX X X Xb .Xb . X .X . Xn X X
 X> aPXbFX X
 Xb>X
 X XbXX .
 PXXb> @ X>.
 aXXb> >XXb XX X
 PXb X X X
 Xb
 XX X> X
 PX XbXb XX X>n( ) X Xb
 FXXb
 PX .X .
 XX X .X .
 FXb X X#X# > X
 X PXb FXb
 XX XP X X FXb . @ Xb X X X X X> X X
 P XbX
 FXbPXb X>
 Xb XbPXbX FXXb
 180
 183
 186
 188
 190
 192
 194
 molto meno Ped
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 XXX>.
 PX X>
 PXbXb XX X
 F
 X X
 PX X
 FXbP
 XbXb Xb X
 Xb>
 PXb Xb Xb> FX X Xb P
 X
 X .F P
 Xb XFX
 PX >X FXn( ) Xb PXb Xb Xb
 FX
 PXbFXbPXb
 X
 FXb XbP
 X XbFXb
 PX . FXbPXb X
 FX X .
 PXb X
 FXb
 PXb
 F@ X Xb Xb Xn( ) X Xb Xb
 X XbPX X Xb
 XF
 Xb X XX X>
 f
 X# XFXb X X
 X
 X X> X
 F PX
 F
 X Xb X
 PX
 XbFXbX X
 X XbF
 X>
 PX
 F
 Xb Xb X XX> X
 PX#fX
 XbFX X X>b
 X>X#
 fX#PX# Xb X
 FXb X
 fX X
 FX X
 fX X>Xb X X>#
 fX @
 FXb X>b
 ww wb w#
 wwb
 XbP
 Xf
 XPXb X#
 fX# Xb X>#
 FX X> f
 XbFX X X>b P
 XbP
 196
 198
 200
 202
 203
 205
 207
 (ad libitum using boxed pitches in the spirit of example in brackets, and in the spirit of the preceeding music of event 21)
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 fFfFfX>X# Xb X X Xb Xb Xb X Xb
 XbX> FXb fXb
 X#F
 ww wb w#
 wwb
 X> fXb X>FX
 X>bFXb X>
 fX#
 XXb
 X>F
 X# Xb X>
 f
 Xb¥
 a @ a .
 a a a . @ a .
 wb aw a a @ a .
 a a @ a @ a .
 ww w# wb X
 fX# XF
 X# Xb
 fXF
 Xb X>b X>#FX#fXF
 Xb
 f
 Xb X>b X> ¥
 209
 211
 213
 215
 217
 219
 221
 (little by little, begin adding sustained notes and chords in place of rests while continuing short fast passages)
 (ad libitum still using boxed pitches above, but rhythmically faster, in the spirit of the example in brackets)
 (ad libitum using boxed pitches in the spirit of the example in brackets)
 (little by little, rests between fast passages can become more frequent--but not longer)
 (sempre ad libitum)
 (sempre ad libitum)
 (begin using circled pitches less and less until the end of event 22)
 (sempre ad libitum)
 (sempre ad libitum)
 (ad libitum using boxed pitches in the spirit of the example in brackets)
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 ww w# wb X
 XU
 a°
 a . a .
 ¥XbX#U
 °a a X
 XU
 °¥ a
 XbXU
 °a XX#UU
 °a a . XbXU
 °
 ww wn wb a . XbXn
 °a .
 a . a a .
 wwb wn wb
 223
 225
 227
 229
 231
 233
 235
 (little by little, fast passages become shorter, and rests are replaced by sustained notes and chords)
 (sempre ad libitum)
 (sempre ad libitum)
 (sempre ad libitum)
 (sempre ad libitum)
 (sempre ad libitum)
 (sempre ad libitum)
 (sempre ad libitum)
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 wwb wn wn a a a
 a a . a a .
 wb wn wn wn
 ¥ ¥ ¥ ¥
 237
 239
 241
 243
 245
 247
 249
 (two mallets)
 meno Ped
 (sempre ad libitum)
 (sempre ad libitum)
 (little by little sustained notes and chords are replaced by rests while keeping fast passage short,while adding more and more repeated notes)
 (sempre ad libitum)
 (sempre ad libitum)
 (sempre ad libitum)
 (sempre ad libitum)
 (sempre ad libitum)
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 D @fXFXƒXFX X
 Xb Xbf Xb X Xbƒ X ¥ ¥ @FXfX X X >X
 FXfX XFXfXFX X . ¥F
 D ¥ @fX XF
 XXƒX XFXb X X#f
 D D ¥ ƒXFX# X# X#
 fX# X X#
 ƒX#fX XFX X X#
 fX ¥
 D aFX >X >X .
 fXbFX#fX# X# X X# X# X# D @
 FXbƒXb X
 fXFX >X
 Xbf
 Xb Xb XbF
 X Xbƒ
 XF
 X Xb ¥ ¥ fXb Xb Xb
 FXfX X
 ƒXbFXƒXb FX
 >X fX
 X ¥ ¥ a Xbf XF Xb X >Xb X ƒXb Xb> fX X X> Xbf¥ D ¥ @
 FXƒX FX
 fXb . X >X fX# X¥ @ Xb Xb X
 ƒXb XfXb Xb X
 FX Xb D @
 fXb X X
 ƒXbFXbfXb X> a .
 fX
 XFX X
 ƒXfXb X .
 ¥ @ X FX X# fX X FX#Xƒ
 XFX >X
 FXfXb >X
 FX
 ƒ
 251
 254
 258
 261
 263
 266
 269
 poco Ped
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 D fXb X X
 FXbfXb X Xb
 D fXb Xb
 PXb X >Xb X .
 FXfXFX
 PXb Xb a . Xb X
 f
 ¥ @fXbFXb a . Xb Xb
 PXb . Xb Xb .
 f FX XP fX X XF X Xb Xb >F
 @ Xb .>
 fXb Xb FXb Xb Xb fXb FXb X Xb >Xb XbF PXb >Xb ƒXb FXb Xb >Xb ƒXba .
 FXb PXb ƒXb Xb XbP>Xb FXb PXb FXb X
 f
 X
 P
 Xb Xb X XbfXb X
 ƒX XP
 X X XFX X# PXb FXb X fX >Xb XbF X PX >X
 PXb XbF X Xb >X FXb X X ƒXb FXb Xb Xb XP Xb Xb fX ƒXb FX X Xb fX PXba . X Xb ƒX PXb ƒXb
 fXb PXb X X FX# X#> X#
 PX >X
 PX#ƒXPX X .>
 PX X
 FXPX Xb X
 fXPXb X X# f
 XF X ƒ
 X X>X ƒX
 X X >X PX X FX PX X ƒX XP X> XP X X X X XfX PX FX XP X XFX PX X .F
 271
 274
 276
 278
 280
 282
 284
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 @ƒXb PXb
 X X# fX FX# X XPX >Xb
 PX Xb
 FXb Xb Xb Xb
 PXbƒXb X .P
 X >XbPXb X
 ƒX Xb
 PXb
 FX Xb
 XbƒX XP
 X Xb XbfX Xn( )
 PXb>X X FXb ƒX# X# F
 XPX >X
 FXb X
 PXƒXPXb X
 FX Xb
 >X X# X X X X X
 ƒX X a
 FX# X X
 PX X a .
 ƒXb XbF
 Xb .ƒ P
 Xb Xb Xb
 XFX X fX >X PXb Xb Xb >Xb
 ¥ @ XF
 Xb
 PX Xb X Xb ¥ a Xn
 fX
 >X#PX
 XnXfX# ¥ a .
 PXfXbƒXFXbPXn X >X X#
 X ¥ ¥ @PX X#>
 FX >Xb
 fX ¥
 ƒXb
 >XPX X X
 >Xb PX
 X# > XX .f
 ¥ aFX
 X
 f FXb
 XX#>
 >XX#P
 Xb
 ƒXbX X . D a .
 PXbXƒXbF X PX X Xb> Xn( )
 PXb>Xb
 ƒX#Xn( ) D
 286
 288
 290
 292
 294
 296
 298
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 ¥>XbPX Xb X
 >Xb
 FXbƒ
 XXbP
 Xb
 ƒX# Xn( ) X
 F
 Xb ¥ D Xb> XP
 Xb XF
 Xb Xf
 >Xb
 FXbXX#PF
 X X Xb Xb X XbP
 D ¥ a .PX X
 ƒX#PX# X X . @
 F
 XbXbP
 X >XFXƒX D
 @PXb X Xb
 FXPXbFX >Xb
 PX Xb X Xb >
 FXPXbƒXPXb X ¥ ¥ a .
 PX
 XFXPXb >X X
 ƒX#F
 XbXXb .
 fX X
 F
 X >X# D ¥P
 X X# X#FX
 X
 ƒX# . X#
 PfX . X#
 ƒX# X# XF
 ¥>
 ¥ aP
 X
 fX#P
 X# XX >X#
 P
 X# X .fX X#P
 X#
 fX X
 F
 X . D D aFX Xb
 PX X X Xb
 f
 X Xb .P
 a Xï
 XbPX Xb . ¥ ¥ @
 FXPX>X
 FXb X Xb X X
 PXb X
 ƒXbFX>Xb
 FX ¥ D
 ¥ a . XbF
 X X XbPX Xb
 FX Xb
 PX Xb X Xb
 ïXFXbPX D
 ïXbFX Xb
 ïXPXb XƒXbPX XbïX X
 PXbFXPXb
 301
 304
 307
 309
 312
 315
 318
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 X Xb X Xbƒ
 XPXF
 XbX#P
 XX X
 F
 X# XïX#P
 XXFX# X#
 ï
 XXPX# X
 X X#
 ï fX#ï
 XX X#P
 fXX
 PX#ï
 X# X#P
 X X# X# X#F
 X
 P ïXF
 X#
 ïX .
 Xb XFXb X
 ïX ¥ X
 PXïX ¥ a X Xb
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